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Abstract

Through history and cultures, thinking minds haweagis tried to answer the question ‘What is a
woman?’ Feminist discourses addressing literaristhave put forward new queries on her representathich
concerns the understanding of a woman’s socialhsitacted complex position. There is an attempta&erher
conform to the patriarchal norms, lose her indieility and subordinate her directly or indirectlgnstraining
her in civil and domestic life. Feminists often drapize the freedom and responsibility of a persooréate
oneself as a self-governing individual, whereasy tague that to a woman, this struggle for recagnjtis
tabooed. Her sense of identity is not fully forngidce she is positioned as ‘other’ to man, in aendiminated
society. This lack of female self is also preseriitérature where she appears as objects of mantadies and
fears — metaphorical angels and witches, but nasesutonomous individuals. A woman is expectednit |
herself to her domestic sphere and revolve in trenoes of relationships. Is she really the hapatyated angel
of the house or a fretting soul who wants to sg@be what she is allowed to see? Is she freetenli® her free
will and decide her fate? In this article | shatpre the significance of ‘home’ in a woman’s liéed the
constraints and compassion associated with ityaimg Anita Desai’s Fire on the Mountain1977), Jhumpa
Lahiri’s The Namesak@003) and Salman Rushdi&galimar the Clowif1995).

Key Words: Identity, exile, liberation, Asian women.

Introduction : Home and Woman

eminism has come a long way from being a politnalvement that talks of liberation of women from
gender based discrimination, promotion of oppottesiand standing on equal level with men to
questioning the sacrosanct and has redefinedoitgidérs. Feminist literary criticism is not to inpeet
literature in various ways; the point is to charige world (Fisher & Silber, 2003:39) According toeE
Kosofsky Sedwick , feminist studies specify thelaraf inquiry rather than the sex of either itsjsgbor its
object ( Edwards, 2009:39). The intention is to mgjea the way readers understand themselves and
conceptualize their surroundings. It is a criticiaith a cause, seeking to correct the devaluatfomamen
and transform the institution of literature, ciigim and education.

Centuries ago, since the beginning of the Aryailization, as it is said in thBharma Shastrgghe
ancient Indian social law code, there were rulesetsl for a woman which asserted that a woman dhrmil
do anything independently even in her house andldhoe under the control of the male members in the
family (Wendy, 1965:115-116). She will serve likereid, nourish like a mother, give good advice like
minister and in private she shall be enticing kkbeloved. De Beauvoir’'s crucial distinction betwegeing
woman’ and society’s construction of a person ‘ascman’ challenged the essential imbalance thas goe
back to the period as early as the Old Testamarthd biblical era when it has been more or lesswhy
Jehovah assigned for a woman named Eve in theHiblg;
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"I will greatly multiply your pain in childbearingin pain you shall bring forth
children, yet your desire shall be for your hushamadd he shall rule over you."
(Genesis, 3: 16)

In this statement, two things are clearly indidatether prescribed for a woman — that she will be
serving men and be subordinated to men. That a wdmalways associated with passivity incapable of
being independent and her womb as a handicap tedtieestablishment is the idea that became cetdral
feminist literary criticism. Simone de Beauvoirflzar of The Second S€%949) thus rendered marriage as an
oppressive and exploitive socio-economic meansftimation as fetters binding a woman to domestiaityg
sexual inequality. Judith Butler, rightly said ttet De Beauvoir suggested gender is an aspecenfitigd
which is gradually acquired (Butler,1986: .35-4Bhe belief system that operates in a male-oriestaiety
concludes that a woman is ‘happy’ if her needspaogided and she is protected. Her liberty, theriess to
know more, do more and have more is not considasefulfilment of her human potential in face of the
limited happiness that is given to her by her npalgner. De Beauvoir felt this kind of life offeo fiberty at
all because that disregards female emancipatiortiaredwoman to her home where she performs holgeho
works that might not involve any kind of rationatisand does not strengthen her thinking potentia (D
Beauvoir, 1973:301). Even her act of giving bighaipurely animal way and it does not lend heisthtus of
a creator as her influence on the child is shegdi No sooner the child starts adapting the pbetitric
worldview, the mother is relegated to the backgtbWvhat remains behind is a sense of self-annibiiand
a silent submission to her androcentric cosmoldgywuch a male dominated social plight, where woinen
their struggle to survive with their individual ity are facing the storms and thunderbolts, féshin
criticism try to highlight the inherent problemsh¥ing a woman through the critical analysis @fréty texts.

In this paper, my aim is to explore the relati@iveeen a ‘woman’ and her ‘home’ in literary texts
and focus on the aspect of a woman'’s identificaéind honour, the right to lead life as an individeapable
of taking decisions on her own. Through the analgdifictional beings, | wish to put forward theswi that
women should not seem merely as projections of somelse’s negative or positive characteristicsasut
entities unto themselves — as living, evolving,atirve beings whose options and destinies are thAirs
woman should have the capacity to think and deftidberself and develop her own potential. My stiglgn
the delineation of Asian women characters in podeno novels. For this purpose, | have chosen Anita
Desai’sFire on the Mountair{1977), Jhumpa Lahiri'$he Namesak&003) and Salman Rushdigsalimar
the Clown(1995).

The Rite of Self-exile

Anita Desai’sFire on the Mountainhas an ascetic like Nanda Kaul, who retires teaé Hills and
leads a life of seclusion and seeks absolute privas a prototypal Indian woman, she is a wife afgb a
mother. She has been a consistent housewife, lpater everyone in the household, attending guesis
on her toe always to be there as soon as someewas her. Though it appeared that she was providid w
everything a woman needs for her existence, Narida'svas void and incomplete. She kept to theustatf
her husband’s stature, diligently performing heemtious duty as she was expected to do, being the
quintessential ‘good Indian wife’. Her days weresyguhardly did she find time for herself. She moitean
one room to another in her big house, but thereneasolace in any one of them. She felt her owntitle
had been dissolved in her supposedly pious dubewfy a ‘home-maker’, though she never quite mashége
make the house she lived with her husband and hikelren her ‘home’. Being marginalized and excluded
from the right to lead her life according to heshés and to think independently as a conscioudpesbe
became a victim of the social control that grahts drbitrary dismissal of her entity as the ‘oth@trighi,
2001:5). In spite of having children with her hustbaher sexuality has remained untouched, infestild
cold. She never attached with her husband on aaisphere. Perhaps her mental orientation as atuma
being never came in the domain of consideration \emasl completely ignored by the male-oriented social
structure she was a part of. social prejudice asctichination can lead to delegitimisation of a wasmwho
becomes a part of the target group in a patriarstrakture (Bar-Tal, 1988) determining that it doed
deserve fair treatment according to a code of narafigng for decent and proper behaviour. Desai@rg
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the tremendous psychological crises and strugglabe life of Nanda Kaul, with an aim of exposirge t
submerged truth through stirring her sensibilitd @syche (Bhatnagar & Rajeshwar, 2000:88).

What | feel exceptional about Nanda Kauler boldness rather her stamina to enter islfaquest at
the ripe season of her life. Normally, women desgitffering continuously in their families from exne
low self confidence and mental detachment, faletwl a voluntary exile away from everybody in actie
place (of course the material resource also shoeildvailable, as hardly women can afford that balngys
economically controlled by their male associatétr decision of a self-willed exile was her escépen
panoptical masculine stare. Her choice was the Wias#is, topographically higher than the placees she
led her previous life. It was in true sense hemmbb out of her ‘house’. This new place was sereng a
reposeful which gave her a sense of superioritg, @ren her own identity. Here no one else could ttes
power of his mind on her and render her mind asssige, barren entity that exist almost like a igest
organ. This identification of herself as no more tharginal ‘other’ in her previous life, freed Hesm the
sting of her husband’s phallo-narcissistic visiohich always bade her attend to his needs oblivaduser
own condition. Living alone amongst nature in Kdsatas like reinventing her space in the gynocentri
cosmology. Nanda Kaul’s friend lla Das stands intcast to her, owing to the fact that she nevervaat an
Indian woman is expected to have. She was a spiastkfaced financial crisis almost all through hter.
Deviating from the usual norms she led a diffetéat which was not approved by the society. SHesed to
play her assigned role and therefore, conforminthéopatriarchal justice, was brutally raped anddated.
Desai's portraiture of Raka is even more intergstiecause as a child she has been a silent witoessr
mother’s physical and mental torture at the hanflesffather. Thus, she has turned into a lonelysitee
child, always into the world of her own in her seléated exile. What Nanda had to acquire throutgr u
disgust and extreme sense of alienation, movingutitr the alleys and by-lanes of life, for Rakawé#s
intuitive, something she was naturally. She waktrigom her childhood a rebel who developed an tena
indifference to a society whose norms are dicthtethales.

Desai's women characters kire on the Mountairstand defiant against the ascending patriarchy.
They refuse to adhere to the tools of phallocemticd that has left them silent, fragmented, fa¢id and in
despair. Although, it appears that at the endtiiése women who suffer, it is actually their vigtoThey are
hurt, killed, and left solitary forever no doubtutbtheir will remains unconquerable. Like the young
Osbornian hero, they look back in anger, and stamight, their spirits indifferent to the order tfe
‘phallus’. ‘Home’, in this novel becomes symbolit the restrains and constrains imposed by the demiin
ideologies of womanhood. It is a taboo in sucha@etp to break the barriers and carve out a selfedvexit
out of it. Women, undergoing immeasurable painfacthg oppressive male forces, can still fightttié end,
coming out of the sacred grove designed for theet, the distant possibility of being accepted iiespf it,
seems to linger nowhere as the ‘unwritten and umging’ law (Kitto, 1962:17) of patriarchy that saither
you follow or you are not here.

When Nation Becomes Equal to ‘Home’

The problematized concept of ‘home’ has been daabtly in Jhumpa Lahiri’'sThe Namesake.
Migrant fictional narratives written by women wrisehave powerfully engaged the trails and trauma of
adjustment to a different culture. There is foreaatesire to be at home, to belong to home antbtiging
for the mystic sense of home. Middle—class Indiducated women abroad, married to upwardly mobila,me
are regarded as the repository of “desi culturetingn are considered to be the stress relieversrahe
their men realize that nothing had changed withi four walls of the house even with the strongssesf
uprootedness (Lal & Kumar, 2007:75). Home is a tiocaof cultural freedom quite unlike the inevitabl
conservatism and claustrophobia. Brah rightly dotsvard the question, “When does a location become
home? What is the difference between ‘feeling adicand staking claim to a place as one’s owng djiite
possible to feel at home in a place and, yet, tkpeence of social exclusions may inhabit public
proclamations of the place as home” (Brah,1996:193)

Ashima’s marriage to Ashoke who works in MIT, U8Ampels her to leave India and settle with
her husband in USA. Her journey is different frdmttof Nanda Kaul. Ashima feels alienated in aedéht
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nation and the author very pertinently puts théonahome metaphor. Ashima’s natal identity is cceft and
the concept of an ideal ‘home’ merges with her ‘etand’ further complicating her existence. She esdser
motherland, and everything associated with it @nalmost becomes synonymous to missing her being at
home. Life in America is both different and disténam home and the span of over two and half dex#uzt
she stayed, her isolation was not from the fadtgha was bereft of the love of her husband andrem, but
because she could never make her household, a *hétoee symbolizes fond memories, nostalgia, a
profound adherence and abode of expectations. &mnbled Mrs. Sen, the alienated Indian housewife i
America, in Lahiri's “Mrs. Sen’s,” (Lahiri,1999:1) & short story innterpreter of MaladiesMrs. Sen could
never get along with the modes of her life therd har acute desire to connect to her nation madevai
with bated breath for letters from India, look foesh fishes that serve more as memory boosters aba
delicacies, use blade glued to wooden handle idstéanodern kitchen knives, and wear powder veaonili
parting her hair along with floral printed saridieSwas like a fish out of water that could nevekenher
apartment her ‘home’. Mostly Ashima’s time is spémtking back to her days in the alleys and in her
ancestral home in Kolkata. There is a trauma ofusgjon and dislocation, which is an important aspe
associated with migratory experience (Brah,1996.193

Diaspora is a perpetual phenomenon in a womafés Diaspora embodies a subtext of ‘home’
(Brah, 1996:190). Home is a concept that is attt¢hehe core of oneself. After living for yearsarhouse,
making it become the ‘home’ among the loved ortds, $o difficult for a woman to leave everythinghind
and move to make an alien household her own. Tdamfeshit was even more difficult because she had to
leave her country behind. An intense feeling of-rdetedness’, living in a socially marginalized daion
with a completely different cultural set up, made healize the significance of her nation. Nati@edme the
microcosmic ‘home’ and her existence a sociallytifiesl exile. The concept of Diaspora signals these
processes of ‘multi-locationality’ across geograghi cultural and psychic boundaries (Brah, 1994}19
There’s always a longing back and after her huskasehth Ashima chose to come back to India. It thas
return of the native to her own world, her ‘homéery few women can start anew because years and géa
alienation rinse out the ‘self’ from them and gt rieally hard to regain the vitality over the prajed
passivity.

The Route to ‘No Return’

Rushdie’sShalimar the Clowr{1995) is another story of a journey, a young'gidurney through
love, marriage, adultery, motherhood, repentanck death. Bhoomi, her name meaning ‘earth’, is fgndl
called Boonyi, a local word for a Kashmitiinar tree. She enters into a love relationship withwshiin boy
Shalimar, who is initially a fun loving, carefrelown, excellent with his balancing act on a rope fails to
sustain it all through. Boonyi unlike other women Pachigam, a small village in Kashmir (India), is
confident and aware both of her physical beauty tateint. She understood that though Shalimar had
immense love for her, yet there was a limitaticlacted to it forever. It was like an encroachmemnther
sense of free will, her space and her quality wekin her art. Aptly, known as ‘Anarkali’ in heillage, she
is chosen to entertain the American Ambassadond@] Maximilian Ophuls. It is then that she reaéizher
ambitions and follows the way out of her home t® World outside. Boonyi's decision to give her lifaew
scope, ruins her marriage and eventually she emdtieing Ophuls’mistress. Her image as a beloved,\ilife
angel of her ‘home’, is washed with the wave of herbition. Boonyi's adulterous act, that changes th
courses of quite a few lives, though not justifeabtcording to the moral standard, was her routeriseher
home. Though she thought that by her action sheghaxed release from the village where she detested
her existence, yet the stirrings of her heart néateher escape the Kashmir embedded in her vengpker
soul. Freedom was what Boonyi desired, “But freet isee of charge.” (253). The freedom that sheades
for herself is ‘false freedom’, an illusion, a battempt her to sin, which she, “... like Eve, isigatempted
and eagerly accepts the Ambassador’s offer of agéa..” (Mathur, 2007:92). Boonyi’s urge for libeoat
took her out of her home — the sacred place s#@tttlly society and by her marriage to her husband
Shalimar. The ‘home’ symbolizing security, honondaightful rank of a wife, was lost, and as itecreed,
moving out of it, she was to be accepted only a®lgact to satiate lust. In a male dominated sgciat
woman leaving her house for her ambition, is neagain re-absorbed, either she remains within theséno
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bearing the make believe bliss in the home, orishigought to the market for sale. In either walys &
reduced to being just a commodity.

Boonyi’'s movement from her ‘root’ to a glazy route fame and money, where from a wife she
almost becomes a prostitute, selling her fleshtliieeby-product of her talent, took her far anddfary from
the peace of her ‘home’. Even her little girl chitéhs taken away from her because she did notditebal
bill of society. Later, her return to the villagaly brought her more isolation. Her secluded lifeabsmall
hill, where she lived like a zombie, still waitirtg be forgiven by her husband, grew lonelier witterg
passing day, until one fine day she is decapitéatedEhalimar. There’s no mercy, no consideration gor
woman who has deviated from her assigned role.c@heot be assimilated like the ‘prodigal son’ (Luke
15:11-32) once more in the ‘home’, since she haktgd her sanctity, which is an unpardonable Stales
of justice are biased in the patriarchal sociakord laws are different for a man and a woman eifsll,
Boonyi outstretched herself beyond Shalimar. Thera avife, she proved herself infidel, yet her gaitid
suffering for years, living a desolate and solittiig/ for a long time, her detachment from her adaughter —
all these did not work as a purgatorial fire enotmlpurify Boonyi’s soul to be accepted once moye ter
husband. He had to hurl retribution on her. Beihg tepresentative of the macrocosmic male oriented
society, he had to put her to death since therd matsbe such examples anymore. The way how sheuld
woman lead her life, what should be her preoccopatithe extent she can decide things for herself
everything should conform to the order of the pattiy. Since Boonyi is an exception, a deviatiamfithe
conventional woman, she is forever a castaway nantore a member of a ‘home’.

From these three fictional storylines, there areoaple of viewpoints we may arrive to. Firstly,
‘home’ as a concept, has in it certain laws thatrast explicitly talked about, though they would aball to
be ignored. A woman who lives in the 'home’ hasabide by certain rules even if they suffer the hbeon
with no name’. If there is a tendency to crossghsmeters of ‘home’ then infusing into the houselieno
more possible. And, moreover a woman not inhabidntpome’ is either an exile, leading a secludéel li
totally alone or a whore; for society does not ibgcany other place for a woman.

Conclusion

As a general criterion for women'’s liberation, elgparticipation in the productive and political
affairs of society along with freedom from the soésponsibility for household and child care iserit
necessary. In society, there is still the survieblraditionalism and subordination of an indivitita the
family, and over emphasis on so calledu! ani chul; that is, children and hearth. To understand tisitipn
of a woman in such a complex situation, it is neags to do more than comparison that they are an
“oppressed class” or a “colonized group” (Omve®73:43).

Feminists have been using literature as a mediusngpect and subvert the established ideas 8o as t
create effective belief systems. They argue thatutih thoughtful assessment of literary texts thiyg out
the essential oppression that women undergo anpligsvity that gets developed because of it. Tinesato
seek resource and strategies for dismantling digrieal images that justify women’s subordinatiord ather
forms of social inequality. Prior to feminist ccitm, a reader was forced to read as a man, amebthe
assimilate the male perspective. The feminists weséstive initially but later on there was an aitdive
female perspective that demonstrate concealedudsst to femininity, and effectively promoted the
understanding of alternate and subversive motifd, & very pertinent question still lingers. Ipdssible that
the feminist critics and academics really makefedince in the way society has been dealing withmen?
Understanding a literary text from the femininegperctive, identifying the patriarchal tools of oggsion and
domination, getting to the core of a woman’s bamed as a conscious and sensible human being &re no
enough to eradicate the claustrophobia associatbcher endangered social space.

This article is a minor attempt to point out waatl when can a woman really identifies with herself
and really feels that she is the angel of her ‘Hothme’ is not only her refuge, her shelter, tzdode of
peace and security as well as herself-created vedrdiss, but also a social construct where shHmisd to
perform and conform to the rules of patriarchy.sTthfinitely suggests a possibility of rejuvenatngselves
and renewing with utmost interest the positive camitation between the two sexes. Desire to express
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oneself and the perseverance to strive at improaimd) extending our abilities both ‘in’ and ‘beyormlir
‘homes’ will be our step towards our salvation thbuit shall still be another alternative contest fo
establishing dominant identities.
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